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pad er okkur sonn dnaegja a0 opna stora syningu & verkum Gunn-
ars Kr. { Listasafninu & Akureyri; Formsins vegna. Hér er unnid af
krafti en einnig 4 fingerdum nétum og allt par 4 milli. Skdlptdrar
og myndir, par sem handgerour pappir er i adalhlutverki, fd ad
njéta sin { solum Listasafnsins og ny og dhugaverd sjonarhorn
myndast.

Syningin hefur verid lengi i undirbiningi og fa gestir ad njéta
beirrar al(dar sem listamadurinn hefur lagt f verkin og uppsetn-
ingu peirra. Megindherslan er 16gd 4 ny verk en teikniserfan
Teikningar frd Myvatni sem héfst 2005 og stendur enn, far sinn
stad enda er af ndqu ad taka d [6ngum og afkastamiklum ferli
Gunnars Kr.

Pa0 er einnig afar dnagjuleqgt ad pessi syningarskra komi Gt i til-
efni syningarinnar. Med yfirliti yfir eldri verk, présaljodum Adal-
steins Svans, hugleidingum syningarstjorans Jorisar Rademaker
og myndum af nyjum verkum Gunnars Kr.

Vid, starfsfolk Listasafnsins & Akureyri, viljum bakka listamann-

inum og 6llum peim sem koma ad syningunni og gerd syningar-
skrarinnar kaerlega fyrir dnaegjulegt og gefandi samstarf.

HLYNUR HALLSSON
safnstjori Listasafnsins 4 Akureyri
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It is with great pleasure that we open this large exhibition of Gun-
nar Ki’s works in Akureyri Art Museumn; For the Sake of the Form.
The works are created with power as well as in a delicate way —
and everything in-between. Sculptures and pictures where hand-
made paper plays the main role, come into their own in the halls
of Akureyri Art Museum and new, interesting viewpoints appear.

The exhibition has been under way for quite some time and quests
will undoubtedly enjoy the care with which the works are created
and arranged. Although the main focus is on new works the series
Drawings from Lake Myvatn, which has been ongoing since 2005,
gets its spot — there is indeed so much to choose from in Gunnar’s
long and productive career.

Itis also with great pleasure that we publish this catalogue, listing
Gunnar’s older work, poetry by Adalsteinn Svanur, contemplations
from the curator Joris Rademaker and pictures of Gunnar’s latest
Works.

We, the staff at Akureyri Art Museum, are grateful for an enjoy-
able and fruitful collaboration and would like to thank the artist
and everyone who helped put up this exhibition and prepare the
catalogue.

HLYNUR HALLSSON
Director of Akureyri Art Museum






LIFSHLAUP — NATTURA — SKOPUN

AG ryna i list Gunnars Kr. er likast pvi ad virda fyrir sér klettabelti
frd mismunandi sjonarhornum. Par er ad finna margar ¢likar
hlidar. Sumar graenar og gronar, annars stadar ymist grytt urd eda
hamrastdlid rennislétt og fossar falla. I skorningum liggur ennpd
snjor medan fuglar hreidra um sig og refur skimar eftir brdo. Birt-
an fellur 4 sibreytilegan hdtt og framkallar dvaent smaatridi en
skuggarnir gleypa allt ad lokum. Verdurfar, drstidir og misjafnt
arferdi —  sumum drum geysa hardari stormar eda fannfergi er
meira en 60rum og uppskera bregst jafnvel { kjdlfario. Pannig er
|ifid, enginn sleppur dsnortinn.

Gunnar hefur fengist vid margvisleg storf auk myndlistarinnar.
Hann er jarnsmidur, rak lengi auglysingastofu og hefur fengist
vid smidar, svo fatt eitt sé nefnt. Sidustu prja dratugi hefur hann
unnid ad list sinni med 6likum og fjolbreyttum efnum og taekni.
Hann teiknar med blyanti, mdlar med akril d striga eda med litum
0g bleki 4 handgerdan pappir. Vinnur { stdl, steypu, gifs eda tré.
Hann fer eldi um trésklptdra sina svo peir sortna. Einnig métar
hann pappirsskdlptira af ymsum sterdum eftir ad hafa litad
pappirinn svartan. Svartan eins og hamrastdl { dimmvidri.
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LIFESPAN — NATURE — CREATION

To peer into the art of Gunnar K. is like looking at a wall of cliffs
from various angles. It has many different sides. Some are green
and overgrown, others rocky slopes or the sheer face of rocks —
smooth as glass and cascading waterfalls. The qullies still have
some snow, with birds nesting and a fox is on the lookout for prey.
The ever changing light produces surprising details, but the shad-
ows will eventually swallow everything. Weather, seasons and
climate conditions — in some years the wind is stronger, the snow
thicker, even resulting in a crop failure. Such is life, no-one gets
away from it untouched.

Gunnar has held various jobs besides being an artist. He is a black-
smith, managed an advertising agency and has done carpentry
— to name just a few. For the past three decades he’s been a full
time artist who works with a variety of materials and techniques.
He draws with the pencil, paints with acrylic on canvas or different
colours and ink on handmade paper. He uses steel, concrete, plas-
ter and wood. He blackens his wooden sculptures with fire. He also
shapes his paper sculptures of various sizes after he colours the
paper black. Black like a wall of cliffs on a stormy night.



EINS OG SJAVARFOLLIN

Myndréin Blysdlir vakti strax athygli mina. Oteljandi litlar bly-
antslinur sem safnast saman f morg misstor og,,6synileg” hring-
form. Grdténinn er algjor andsteda sélargeisla; samt geislar af
beim orka & einhvern dularfullan hatt. Svo getur &horfandinn
mdgqulega tilkad pad 4 allt annan hatt. Otal svargrdar linur

mynda eins konar frumefni eins og madur greinir abeins { smdsjd
eda gegnum stekkunargler.

Onnur blyantsmyndaserfa sem fangadi mig er frekar nyleg
(2010-2015). bad eru myndir & handgerdan pappir { mismun-
andi staerdum. Orsmaar punktalinur sem forma einhvers konar
linudans pvers og kruss yfir drkina. Hvad  dskdpunum er petta
og til hvers? Ef dhorfandinn porir ad horfa lengi virkar petta verk
sem einhvers konar hugleisla: Augun fara & fulla ferd dansandi
Gt um allt medan hugurinn roast. Parna er ekkert ad finna — enga
merkingu — en skyndilega ertu kominn { nGio. Sé samsvérun ad
finna er pad i ndttdrunni: myflugnasvermur i Myvatnssveit,
logni og hlyju. betta eru einhvers konar ferlar synilegra flugna.

Pridja serfan samanstendur af myndum par sem Gunnar notar
dokkbldan lit, blandadan vatni. Pensilskriftin oftast larétt, ymist
frd vinstri til haegri eda ofugt. Med pvi ad endurtaka somu
hreyfinguna med sama litarténinum en fara smd (Gt af sporinu,
béd verbur myndin dekkri og litaténninn breytist frd mjog ljos-
um yfir i mjog dokkan. Siendurtekin pensilstrokan med orlitlum
Gtdrddrum visar til adferda minimaliskra ténskalda eins og Steve
Reich og Philip Glass — réandi, daleidandi — likt og fl60 og fjara.

JORIS RADEMAKER — myndlistarmadur og syningarstjori

A syningunni { Listasafninu md segja ad pappirsskdlptdrarir séu
 adalhlutverki. Petta eru nyjustu verk Gunnars — sumar hug-
myndanna eru enn { vinnslu.

Hann notar stérar handgerdar pappirsarkir sem hann sker,
Klippir eda rifur og mdlar jafnvel ad hluta, oft med svortu. Stillir
sidan afrakstrinum upp { mismunandi radir. Stundum eru pad
tréprionar sem halda 6llu saman, stundum bambus, ror eda vir.
[ myndlist er pad yfirleitt hlutverk pappirsins ad pjona myndinni
en Gunnar snyr pessu hlutverki vio. Pappirsblddin eru ekkilengur
preelar verksins, pau leika adalhlutverkin. Fra pvi ad vera alltaf
bundin tvividd eru pau allt f einu ordin ad prividu verki, bladid
ordid sjalfstaett — ordid ad skdlptdr. pvilikur framgangur! | ton-
list er oft talad um ad pognin milli nétnanna sé jafn mikilvaeg
0g néturnar sjdlfar, par sem ténskaldin forma laglinuna, taktinn,
spennuna. Gunnar gerir eitthvad svipad; einhvers konar dsynilegt
rymi & milli pappirsbladanna sem verdur allt { einu synilegt —
bdgnin verdur tonverk.

Verk Gunnars Kr. bera vitni um virdingu fyrir efninu, sjalfri ndttar-

unni og aflinu sem f henni byr. Verk hans gefa okkur taekifeeri til
a0 skoda og upplifa umhverfi okkar og ndttdruna & nyjan hatt.
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LIKE THE TIDE

The series Blysolir / Lead Suns immediately caught my eye. Count-
less small pencil lines that gather into several uneven and “invis-
ible” circles. The level of grey is the complete opposite of sunlight;
yet the energy beams from them, in some mysterious way. The
viewers interpretation can however be very different. Countless
grey-black lines, form a kind of chemical element; like something
one can only see under a microscope or through a magnifying
glass.

Another pencil series that caught my attention is a fairly recent one
(2010-2015). Those are drawings on handmade paper in various
sizes. Tiny dotted lines that form a sort of dance while criss-cross-
ing over the sheet. What in the world is that and what is it for?
If the viewer is brave enough to keep on watching, it will work
as a kind of meditation: the eyes rapidly dance all over while the
mind becomes calm. There is nothing there — no meaning — but
all of a sudden you are in the moment. If a parallel to this can be
found, it is in nature: swarms of flies in Myvatnssveit, in warm,
calm weather — traces of some kind of invisible flies.

The third series consist of pictures where Gunnar uses a dark blue
colour, mixed with water. The brushstrokes mostly horizontal, ei-
ther from left to right or the opposite.

By repeating the same movement over and over again with the
same colour, with a few deviations, the picture becomes darker
and the colour changes from very light to very dark. The repeti-
tious movement, with small digressions, indicates a reference to

8 | formsins vegna / for the sake of the form

JORIS RADEMAKER — Artist and Curator

the methods of minimalistic music composers such as Steve Reich
and Philip Glass — calming, mesmerising — like the ebb and tide.

At the exhibition in Akureyri Art Museum one might say that the
paper sculptures play the leading role. Those are Gunnar’s latest
work — some of the ideas are still in progress.

He uses large handmade sheets of paper which he cuts, trims
or tears and paints — sometimes only partly, often in black. He
then arranges the outcome into different rows. Sometimes wooden
pins hold everything together, sometimes bamboo, pipes or a wire.
In-art it is normally the role of the paper to serve the picture but
Gunnar turns this around. The sheets of paper are no longer the
slaves of the art piece, they are the main thing. Being by default
two-dimensional they have all of a sudden become a three-di-
mensional piece, the sheet has gained its independence — has be-
come a sculpture. What a progress! When writing music it is often
said that silences are just as important as sounds — where the
composer forms the tune, the rhythm and the suspense. Gunnar
does something similar; a kind of invisible space in-between the
sheets of paper suddenly becomes visible, the silence becomes a
composition.

Gunnar’s art shows a respect for the material, nature and its force.
His works offer us an opportunity to view and experience our sur-
roundings and nature in a new way.



BLYSOLIR

Dimmar og pungar varpa par grafitsvortum geislum af hvitri
drkinni — blysolirnar. Hver stroka blyantsins leidir pig til mots
vio svart 1josio, inn i hyldypi 6kannadra sélkerfa sem enginn
veit hvort eru uppspretta lifs eda myrkurs. Skinandi séImyrkvar
— lysandi svarthol. Hikkadu far med geimskipi teiknarans, ldttu
berast med solstofum & vit hins 6pekkta og ferdalagio sjalft mun
kenna bér ad pekkja dfangastadinn — badadan svortu ljosi.

LEAD SUNS

Lead suns; dark and heavy they radiate black rays off the white
sheet. Fach pencil stroke leads you towards the black light, into
the abyss of unexplored galaxies that are either a source of life
or darkness — no-one knows. Shining solar eclipses — luminous
black holes. Iake a ride on the artist’s spaceship, travel with him on
the rays of the sun towards the unknown and the journey itself will
teach you to know the destination — bathed in black light.

Blyantur & pappir / Pencil on paper
72 x 53 cm, 2005
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TEIKNINGAR FRA MYVATNSSVEIT

A bokkum pessa vidfrega vatns sem ladar linsulanga farfugla
fyllast vitin idandi lifi. P koma hér vart flugnaskodarar, nema
bessi eini sem mundar hvassyddan blyant. Skrdir hvernig timinn
flygur medan hann stingur oddinum { 6rkina og gefur henni bl .

DRAWINGS FROM LAKE MYVATN

On the banks of this renowned lake which attracts long lensed
migrants, our senses are filled with bustling life. Yet, fly watch-
ers hardly come here except the one who applies his sharp pencil
Records how time flies by, while stinging his pencil into the sheet,
giving it blood.

Blyantur d vatnslitapappir / Pencil on watercolour paper
30x30cm, 2016
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SOLIR

Med sumrinu gerist pad af og til a0 sélarbraekjan hrekur mann {
skuggann — geislarnir svo vaegoarlausir ad pad ratar i fréttir vid
myndir Ur sundlaugum og radir t ir dyrum isbidanna. Pétt oft-
ar sakni madur ljossins og jafnvel manudum saman. A slikum
timum myrkurs er hverri stund Gunnars Kr. vio tronurnar vel
vari0. Olikt fkarusi fortium fatast Gunnari ekki flugid pétt nélgist
s6lir — ekki bara ein heldur fylla per sjénsvidio allt og skina
okkur ®pandi qular og jafnvel djipbldar. GléSheitar daela par
dgrandilifi um @dar. Enda vaengir geimfarans med penslana ekki
vaxborid fiour heldur skdpunargledin ein — s gledi sem dsamt
geislum solar er skilyrdi pess ad Iif kvikni.

SUNS

Sometimes in summer the heat drives you into the shade — the
sunshine so overwhelming that it is considered newsworthy along
with photos from swimming pools and endless queues at ice
cream stalls. More often though, one misses the sunlight, some-
times for months on end. During those days of darkness each hour
at the easel, is fully utilized by Gunnar. Unlike Icarus, he does not
falter though suns are approaching — not one but many that fill
the whole range of vision and shine loud yellow or even deep blue.
Burning hot, they pump new life into our veins. The space travel-
ler’s wings are however not made of waxy feathers but only the
Jjoy of creation — the joy that along with the rays of the sun is the
true source of all life.

Akryl & striga / Acrylic on canvas
70x70 cm, 2008
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STALBLOM

I hvaesandi logskurd, 1 gloandi gjallid, leitar jarsmidurinn 4
kunnuglegar sl6dir frd fyrra tilverustigi og drequr Gt dr Slippst60-
inni @ Akureyri bennan grédur. bar sem hann fékkst adur vid
skipasmiOar og blandadi gas og sr i logann sem ristir stdl eins
0g braud, par hefur hann sinn gradireit. Enn fer hann eldi um
stalio en leikur nd ad pvi eins og skdld ad ordum, eins og vindur
a0 strdum; blaes  pad lifi. Hvadan vindurinn ber frae pessara jurta
skal 6sagt &tid en hitt er [j6st ad blom beirra sdlna ekki vid fyrstu
neturfrost. bvi hér eru engar orkideur, engar angandi fjélur eda
sudrent sumarskraut. Petta eru ekki blém til ad bera { hnappa-
gatinu 4 tylliddgum. Nei, pessar plontur vaxa af andlitssvita og
erfidi slipparans sem fyrir 1ngu lagdi frd sér gjallhamarinn og
rafsuduhjaiminn. ber eiga sér djlpar retur f raunverulegri lifs-
baréttu.

STEEL FLOWERS

The welder seeks familiar ground from a previous existence through
the hissing flame cutter and the glowing cinder and extracts these
flowers out of Slippstddin Shipyard in Akureyri. There he used to
build ships, by blending gas and oxygen into the flame and slice
the steel like bread. There he has his garden patch. Still he applies
fire to steel but now plays with it like a poet with words, like the
wind with grass; he breathes life into it. We don’t know the origins
of these seeds but it’s clear that their flowers will not wither in the
first frost of autumn. For these are no orchids or fragrant violets or
southern ornamental plants. These are not flowers to be placed in
your buttonhole on festive occasions. No, these are flowers that
have grown from the sweat and toil of the shipyard worker who
long ago put his welding tools aside. They are deeply rooted in
real life struggles.
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Stdl / Steel
29.5x23x9cm, 32 kg, 2001



STEYPA

Allt sem vid pykjumst vita um uppruna lifsins hgfum vid lesi ur
rlnum sem timinn letradi { stein. Forum fingurgdmum um stein-
gerda fjodur, kudung eda tré sem varpadi { forneskjunni skugga
& sofandi randyr medan bl6did storknadi 4 hnifskdrpum kiém.

Ef vio leggjum eyrun vid md heyra steinana tala um timann sem
daqgadi uppi.

CONCRETE

Everything we claim to know about the origin of life we have read
from runes that time has engraved in stone. Let us touch a fos-
silized feather, conch or tree which has cast in its distant past a
shadow on a sleeping predator while the blood clotted on its razor
sharp claws.

If we listen carefully we will hear the rocks talk about time which
somehow ‘turned to stone’

Steypa / Concrete
22.5x26x10cm, 55kg, 2010
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SVART

Reyndu ekki ad fanga eldfuglinn bar sem hann ris Ur 8skunni,
logandi af nyju lifi og prd. Stattu frekar dlengdar { pdgn og pu
munt finna stginn frd péndum vaengjum pegar hann hefur sig til
flugs og ber kolsvartan eins og samvisku kynslédanna vid himin
uns hann hverfur f sélarétt.

BLACK

Don't try to capture the firebird as it rises from the ashes, burning
with new life and longings. Instead, stand aside in silence and feel
the draught from its wings as it flies towards the sun, looking pitch
black as if it was the conscience of the generations.
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Brenndur vidur / Burnt wood Brenndur vidur / Burnt wood
98 x 66 x7-15cm, 2007 19%31.5x11.5cm, 2007



ENDURNARING

Ur s6larlj6si vinna pléntur orku med lj6stillifun auk pess ad fram-
leida strefni og eru pvi grundvallur alls Iifs. [ smidju listamanns-
ins sem leikur ad strdum sprettur naerandi grédur sem einnig er
hladinn lifmagni. [ kunnuglequm framandleika sinum og reglu-
fastri oreiou delir hann sdrefni til okkar hinna — sem drogum
andann léttar.

AR

NOURISHMENT

Plants produce energy from sunlight through photosynthesis. They
also produce oxygen and thus become the foundation of all life. In
the studio of the artist who plays with straws nourishing plants
grow; full of vitality. In their familiar exoticness and organized
chaos they pump oxygen to all of us — and we breathe more lightly.

Madel / Model, 2015
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Vatnslitapappir og purrkud strd / Watercolour paper and dried straws
25x13,5%x27 am, 2014



KLIPPT OG SKORID

Vid sndggan glampa 4 flugbeittan bild myndskalds samtvinnast
hnettir himinsins { blikandi sjonstjomur. Og vistkerfi pessa nyja
heims dafnar { fylgd peirra pvi blacio skilur bakka og eqg.

CLEAR CUT

By the glint of the artist’s lancet, heavenly bodies are intertwined
into shining stars and the ecosystem of this new world blossoms in
their company, for ‘blade parts back and edge!
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Handgerdur pappir / Handmade paper
25%20.5¢m, 2013



FORMSINS VEGNA

Styrkri hendi er penslinum breida dyft i kvikuna og { préttmikilli
sveiflu dregid upp landakort bldsvartrar andvokunatur. Leidarvisi
beim mun ég fylgja og treysti honum einum til ad skila mér aftur
heim, klyfjudum fjérsjooi ar heitu myrki.

FOR THE SAKE OF THE FORM

With a strong hand, the thick brush is dipped into the abyss and
then with a powerful swing of the arm it paints a map of a dark
blue sleepless night. | shall follow this map knowing that it will
bring me safely back home with a treasure of warm darkness.

Vatnslitapappir, vatnslitur, akryl og blek / Watercolour paper, watercolours, acrylic and ink

20x20 cm, 2016
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Vatnslitapappir, vatnslitur, akryl og blek / Watercolour paper, watercolours, acrylic and ink
104 x 148 cm, 2016
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Vatnslitapappir, vatnslitur, akryl og blek / Watercolour paper, watercolours, acrylic and ink
20x20cm, 2016



FORMSINS VEGNA

Enn eru nattdrudflin ad verki. Forgengileg pappirsérkin um-
myndast milli hraunlaga hugans, kolast f hvassar flogur og djupt
innan dr surtarbrandsndmunni dimmu er dreginn eldsmatur,
gerdur af 6ljosri minningu um lif dteljandi alda. Vio yl logans sem
hann naerir mun éq dvelja.

FOR THE SAKE OF THE FORM

The forces of nature are still active. The impermanent sheet is
transformed between the lava-layers of the mind, incinerated
into sharp flakes and from deep within the dark mine comes the
flammable lignite made of vague memories of countless centuries.
I shall dwell in the warmth of that flame.

Vatnslitapappir og kinverskt blek / Watercolour paper and Chinese ink
300 x 64 x 57 cm, 2016
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